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INTRODUCTION:

DREAMS

RESEARCH QUESTION & AIMS & SOURCES & METHOD

Vernacular Voices in the Sinophone Mediasphere

 Research Questions:
« How do netizens/citizens in China and Taiwan express unofficial perceptions of Russia’s war
against Ukraine?
» What are their dreams, hopes, fears and nightmares?
» How do they speak truth to power?
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Vernacular Voices in the Sinophone Mediasphere
« Research Questions:
» How do netizens/citizens in China and Taiwan express unofficial perceptions of Russia’s war
against Ukraine?
» What are their dreams, hopes, fears and nightmares?
» How do they speak truth to power?
« Aims:
+ to reveal vernacular voices / ‘China’s vernacular cultures’ (Dudbridge 1996)
* to shed new light on the dreams, fears and nightmares of netizens / citizens
* Sources: Sinophone Mediasphere
* Print & digital media
* Visual art
* Chinese & Sinophone social media: WeChat, Weibo, Instagram, X

RESEARCH QUESTION & AIMS & SOURCES & METHOD

Vernacular Voices in the Sinophone Mediasphere
« Research Questions:
« How do netizens/citizens in China and Taiwan express unofficial perceptions of Russia’'s war
against Ukraine?
» What are their dreams, hopes, fears and nightmares?
* How do they speak truth to power?
+ Aims:
« to reveal vernacular voices / ‘China’s vernacular cultures’ (Dudbridge 1996)
+ to shed new light on the dreams, fears and nightmares of netizens / citizens
« Sources: Sinophone Mediasphere
* Print & digital media
* Visual art
« Chinese & Sinophone social media: WeChat, Weibo, Instagram, X
« Method:
« Analyse utopia & anti-utopia in visual art & poetry
» Dreams & nightmares
+ Analyse voices that 'speak truth to power’ (parrhesia)

Three Dreams

1.1

Trump'’s Dream
1. Trump’s MAGA
But: American Dream -> Chinese Dream

1.2
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Putin’s Dream

2. Putin’s Dream of Neo-Soviet Imperialist Expansion—or, Peter the Great 2.0
« Carl de Keyzer, "Putins Dream”

13

Xi Jinping's ‘China Dream’

Xi’s ‘China Dream’ (Zhongguo meng HE)

29 Nov 2012
* XiJinping:

* speech at Exhibition in National Museum, Tiananmen Square
* 'Great revival of the Chinese nation’

+ National humiliation 19C

* Opium Wars

The China Dream
* New Leaders’ Slogan
* Vision of China as 215t Century Superpower
* Imperial reign eras had mottos
* President Xi Jinping
+ 2013-for life
1.  Government's dream?
2. Other dreams?

Xi Jinping’s Belt & Road Initiative: Greatest Mega-Project in Human History
*Mega-Project -> 60 countries
Tianxia:

«"All under Heaven”

*Utopia: Prosperity for all

«-> A new world order

NIGHTMARES

“Falling Matryoshka © Cao Fei 2022

Cao Fei, Instagram, 25 February 2022: The day after Russia’s invaded Ukraine:

“Falling Matryoshka © Cao Fei 2022. Photo from the border of China and Russia. Project
commissioned by @garagemca.”

Collaboration Garage Museum of Contemporary Art, Moscow, Jan 2022.

Matryoshka in Russia & China
« Russia: tradition since 1890
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« Japan: Honshu doll, daruma doll (but not nested)

« China: traditional roly-poly toy: ‘tumbler’ (budaoweng A~ZI5)
« Drinking game since Tang dynasty

« Cao Fei: The doll that cannot fall has fallen

Tumbler in Modern Chinese Culture

Tan Wenrui &3 (1922-2014)
« Journalist, People’s Daily editor-in-chief, satirical poet
“The Tumbler Has Fallen” {FEIEEIT)

Sometimes bad luck comes,
and the tumbler falls over.

RIRIGIER], AMESREIT.

Three Factors

=> Nightmares

2.1

Russia-China ‘No-limits Friendship’

China’s Geopolitics & the Opening of Beijing Winter Olympics
4 Feb 2022: Beijing Winter Olympics Opening Ceremony,
China & Russia pledge 'no limits' friendship

“One World, One Dream”
Beijing Olympics 2008: http://www.youtube.com/watch?v=3jA78Kf1vbM

1. Joint Statement: No limits Friendship & Media Mirroring

National Radio & TV Administration EISR ISBHER (2018)

« 2021 NRTA under Central Propaganda Dept of CCP
- Additional agreement with Russia’s Ministry of Digital Development, Communications and
Mass Media: Chinese media to repeat & amplify Russian propaganda
* Since Feb 2022: converging media narratives Russia / China

« China amplifies Russia’s fake news: Ukraine prepares biological warfare (cf. Hvistendahl &
Kovalev, 2022)

22

Russia’s Invasion of Ukraine

2: Russia’s Invasion of Ukraine
» Badiucao, 2022

23
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US Realignment

@badiucao, X.com
+ @badiucao

+ X.com

« 1 March 2025

Above 3 Factors

=> Taiwan the ‘new Ukraine'?

CHINA'S MEDIASPHERE

China’s Mediasphere
+ 'Mediasphere’ (Debray, 1991)
« :='Cultural production in the visual and textual fields characterised by endless expansion’
+ Our sources:
* Online literature
 Online magazines

Visual art & literary websites
Weibo {8 (Sina Weibo)
WeChat / Weixin {5

3.1 Official Discourse on China’s Mediasphere
« Social media / Weibo, WeChat — February & March 2022:

* Pro-Putin, Pro-Russia, Anti-Ukraine

« 'Glorious Russia! Glorious Putin! They have politicians in the West, but Putin, he is a great
political player who will go down in history!’
‘| support the disintegration of NATO! | support Russia, because when Russia falls, China is
next!" (Weibo, 2 March 2022).
« '‘Russia has done a beautiful job!

« (Cf. Bandurski, 2022)

3.2
Vernacular Culture & Unofficial Discourse in Mediasphere

On China’s Vernacular Culture

« Glen Dudbridge, China’s Vernacular Cultures: An Inaugural Lecture Delivered Before the University

of Oxford on 1 June 1995, Oxford: Clarendon Press, 1996.

« Glen Dudbridge, Books, Tales and Vernacular Culture: Selected Papers on China. Leiden: E.J.Brill,
2005.

+ Glen Dudbridge,Religious Experience and Lay Society in T'ang China: A Reading of Tai Fu's
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“Kuang-i Chi.” Cambridge University Press; 1995.
Iv.

PARRHESIA
41

Parrhesia in West

Parrhesia in Western Culture

* Greek mappnoio — first in Euripides (c.484-407 BC)
« Literally: 'saying everything one has in mind’
« Speaking truth to power, freedom of expression, transparency, duty, idle talk, gossip.

Parrhesia in Western Culture
+ Foucault, 1983:
+ Condition: truth-tellers face risk or danger for them in telling truth
« But they feel bound by duty to muster the courage and do so.
« Foucault, Michel, ‘Discourse and Truth: The Problematisation of Parrhesia’, Six
Lectures given at Berkeley, 1983.

4.2

Parrhesia in East

Parrhesia Tradition in China
+ Duke Huan of Qi B4 (r.685-643 BC) established office of ‘admonition officers’ (jian guan 3
E) to speak truth to power—until Liao dynasty (916-1125).
+ Praised by China’s e-government today: He Jing {al%, website of Audit Bureau of Guilin City,
Guangxi | AAEAXEMMEITE.
Parrhesia Tradition as the Intellectuals’ Mission
« Roaming scholars shi 7= in pre-Qin China
« Confucius fLF
+ Mencius #&F

» Roam from kingdom to kingdom
« Offer advice on good government to the ruler

Parrhesia Risks
+ Sima Qian B]FEI& (c. 145-c. 86 BC) & Grand Historian to Emperor Han Wudi J&E7 (r. 141- 87
BC)
+ Sima Qian defended defeated general Li Ling Z=p% (d. 74 BC)

» Death sentence



« Commuted to castration and 3 years in prison after
» Tradition of xiaoshuo /)\iig — idle talk, gossip — history rather than fiction

« Political critique — often indirect

V.

UTOPIA

‘Martyrs’ (‘Xundaozhe’ &%),

Liao Weitang {3
P AKX ST ZAIHE SRR
[FRAt s B BT i B 4.

G —RPTEBRRERIER.

ihIoE AR, KIERMAEFTH
f2REH, BEFEREREE.

WIGKB R, LAKEERS
MR AR R,  {R(1]

REFMIFNERIZRAIEE. BB
7M1, A EIRE.

BRAY, BTERY, —(ZABEEAREE.

Liao Weitang {5

+ b. 1975 Xinxing county F>%&, Guangdong

« ‘Left behind child" in rural area

+ Moves to Hong Kong (Cantonese name: Liu Waitong, pun on liuwang aitong iiRT_Z2J, 'Grief in
Exile)

« Poet, photographer, writer, magazine editor, bookshop manager

« Literary prizes in HK, Taiwan, abroad

+ Assoc. Prof. National Taipei University of the Arts B3/ =1t E#7KE2 (Literature Dept.)

China’s Utopia: Locus Classicus
Tao Yuanming B&E;KBE (365-427)
'Record of the Peach Blossom Spring’ (‘'Tao hua yuan ji' Hk{EIRIC)
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1. Utopia (1516)
« Neologism
« Thomas More (1478-1535)
« Pun on Greek
« ‘good place’
(eu topos)
« ‘nowhere place’
(ou topos)
« = ideal place that exists nowhere.

5.1

Utopia in China

Utopia in China
« Wutuobang S3EFR
« Lixiangguo TEAEE
« Utopia has long indigenous tradition in China
+ = pre-imperial times
* Spring and Autumn era, 770-476 BC

+ Warring States era, 475-221 BC
« Fig: lllustration for the first 1516 edition of More’s Utopia.

2. Dreams & Nightmares:

“"Whose Utopia?” (2006)

* Cao Fei (b. 1978)
*Video, 2006
+ Siemens OSRAM light factory, Guangzhou

‘My Future is not a Dream’
* Video clip - Whose Utopia? + interview: https://youtu.be/zBONFRWREec?t=7m28s
* >> from 7:28 until 8:42

Ancient Confucian Utopia
W Great Sharing (da tong K& )
W Li ji ¥85C (Book of Rites), 21.3a/b
Ancient Daoist Utopias
+ Daoist ‘Supreme Harmony' ( tai ping AX3)
* Lishi chunqgiu BEGERK (Spring and Autumn of Li Buwei), 1.44-45.
» Zhuangzi =+, 13.471.
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5.2

Anti-Utopia in China

Anti-Utopia: The Deluge

+ Dystopia: Inversion of Utopia

* Under legendary ruler Emperor Yao: Water flows upstream - Deluge floods central states
* ‘Snakes and dragons appear, disturb humans." Mengzi, 3A.4; Lau, 1987, 102.

A Confucianist’s Dystopia
+ Xi Zhou sheng FE4E (fl. 1630s/40s) (Scholar of the Western Zhou) / Late Ming

* Xingshi yinyuan zhuan BEHHIRZX{E (Marriage Destinies that will Bring Society to its Senses)
« -> Berg, Carnival in China, 2002

Apocalypse & Post-human Anti-Utopia: 'Haze and Fog’
+ Zombie horror-movie
« Part of Cao Fei's Post-human Trilogy
+ 'Mirror’, 2007
+ ‘La Town’, 2014
By Cao Fei, 2013

VL.

VOICES FROM TAIWAN—

ON RUSSIA’S INVASION OF UKRAINE
6.1

Han Chinese Voice:
yAnG xiaObiN #7/)vE:

yAnG xiaObiN #7/J\E: ‘Post-Epitaph Quatrain: On the Steps of Odessa’ (Hou juéju: Aodésa taijie
shang &E0): EHEIESRS L), Instagram
FAZRIDTHSE—ERE, EAERE—ARRE.

FAEBEEMINE—EER, hARRTHIRE—FRRE.

FARB—ERELNEE, rERE—AR TET.



64

65

66

67

68

69

70

71

72

73

FAEF—ESRARIBNRE, EARERBRETHRE—ERET.

‘Post-Epitaph Quatrain: On the Steps of Odessa’

« Title: Lament / Post-Epitaph - Jueju £86]: in classical Tang poetry 4 lines, 5 or 7 characters,

rhyme, strict tonal pattern.
* but explodes rules: more & irregular number of characters, no rhyme

« 'Post”: frames poem not only as a eulogy for a single event or individual, but a meditation on

pattern of suffering and resistance.

yAnG xiaObiN: ‘Post-Epitaph Quatrain: On the Steps of Odessa’
* Battleship Potemkin (1925) dir. Sergei Eisenstein.
« Fictional massacre of civilians

Allusion to Potemkin Stairs, Odessa
« iconic for their role in Sergei Eisenstein’s 1925 film Battleship Potemkin.

yAnG xiaObiN: ‘Post-Epitaph Quatrain: On the Steps of Odessa’
« Battleship Potemkin (1925)
« including the image of a baby carriage tumbling down the steps.

yAnG xiaObiN: ‘Post-Epitaph Quatrain: On the Steps of Odessa’
* Battleship Potemkin (1925)
« Stairs as a symbol of: revolution, martyrdom, state violence, cinematic myth-making.

yAnG xiaObiN 17/\E

 Poet & Artist, born in Shanghai

+ 1980s studied & joined avantgarde movement in Beijing

« 1985 BA Fudan University, Shanghai

« 1985-89 Researcher, Shanghai Academy of Social Sciences
« 1996 PhD Yale in Chinese Literature

+ 1998-2004 Professor, University of Mississippi, US

+ 2006- Research Professor, Academia Sinica, Taipei

6.2

Taiwan'’s Indigenous Peoples’ & Ukrainian Voice: Iverson Rangi & Yana
PICTURE 3: lverson Rangi (b. ca.1990s, Taiwan) & Yana (Ukraine)

PICTURE 3: lverson Rangi (b. ca.1990s, Taiwan) & Yana (Ukraine)

‘Ukrainian Lion & Taiwanese Bear’, Fundraising Exhibition for Ukraine, Epic Taipei Nightclub,

Taipei, Jul-Aug 2022

Iversgn Rangi
« Iversgn Rangi Miciq
- indigenous artist from the Taroko (Truku) tribe in Taiwan;
* Yana
« Ukrainian artist, affiliated with LBWS a Ukrainian artist group
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* Picture: Iverson Rangi Instagram

3 layers of subjugation & identity struggles

Both artists emphasize the maintenance of their own identity and independence. And they
together bring a message of solidarity between the Taiwanese and the Ukrainians. The Ukrainian

word ‘support’ and the Chinese word "B145" (unity) jointly demonstrate the mutual solidarity
between the artists, and between Taiwan and Ukraine, too.

3 layers of subjugation & identity struggles

In view of Beijing's one-China ideal and Russia’s view of post-Soviet states still belonging to
Russia, the painting acquires an ironic message. It appears to mock the emphasis on unity that
Putin and Xi put on the ties with Ukraine and Taiwan by reclaiming the term and applying it to
Ukrainian-Taiwanese solidarity instead.

Formosan Black Bear:

3 layers of subjugation & identity struggles

The infinity symbol, a figure eight on its side, signifies the concept of limitlessness or eternity. It
has been widely used as a metaphor for eternal love.

Taiwan Government Support

« Support from the government:

+ The deputy mayor of Taipei participated

+ Popular discourse in line with government'’s official discourse
+ The medium of graffiti = protest against authority, street art

To Promote Solidarity Taiwan-Ukraine

Rangi said that the fist bump symbolizes the mutual support and solidarity between the two
countries and promotes ideas of love and peace, which are also the "spiritual core of hip hop
culture.”

6.3

Photography Art from Taiwan & Ukraine: Sean Wang & Mariia Kazanets

Collaboration between photographer Sean Wang and painter Mariia Kazanets, Ukraine
Art exhibition

 "There is no war here”

* Taipei

* 3-31 May 2025

Sean Wang & Mariia Kazanets
Art exhibition

* “There is no war here”

* Taipei

+ 3-31 May 2025

Sean Wang & Mariia Kazanets

Sean Wang & Mariia Kazanets
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“For me, this project is about how we perceive information — how many filters an image passes
through before it reaches us, and how that ultimately affects our emotional state. | observe how
our daily exposure to violent scenes desensitises us, perhaps making us feel detached, and forces
us to adapt so as not to be in a constant state of shock.

For this project, | was asked to take Sean’s photographs and recreate them in a painterly style. |
was interested in transforming these images into highly abstract forms and depersonalising them
so that they contain as little emotional charge as possible.” — Mariia

2025 Interview with Sean Wang

* Interview,

* Taipei,

» Sep. 2025

 Photo: Al-generated artwork, Sean Wang, 2025

Sean Wang / Wang Cheng-Hsiang

* *Taipei

» Master's degree in History, National Taiwan University

« Master’s degree in Art Practice, School of the Museum of Fine Arts, Boston (unfinished).

« Macular degeneration since birth: his left eye is almost completely blind, and his right eye has
been deteriorating progressively over the years.

+ He does not know if or when he will lose his sight — yet this limitation has not prevented him
from pursuing a career in photography.

Sean Wang
* photo-conceptual artist
« As a visually impaired photographer
« -> Work as a construction of vision
« Explores the boundaries between:
« Visible / Invisible,
» Art / Non-art.
« Post-conceptual photography, institutional critique, everyday technologies.

Sean Wang: Collaboration with Mariia Kazanets

“During my collaboration with the Ukrainian artist Mariia Kazanets, | had a strong feeling:

that we are unable to truly express how we feel about the war.

Perhaps it is because there is no war yet where we are;

perhaps out of fear of causing controversy; or perhaps because we do not know how to describe
it.

But regardless of the reasons, our language about the war ultimately always led to a delay.” (Sean
Wang)

Sean Wang
Vil.

VOICES FROM CHINA—
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ON RUSSIA'S INVASION OF UKRAINE
7.1

Huang Rui &35

Huang Rui &#jt: ‘Absence of Black Moon’

* Art Basel

« 2022

+ Oil on canvas, 88 x 99 cm

Huang Rui E5§i: ‘Absence of Black Moon’

 'Together for Peace’: Exhibition by Ukrainian & Polish Embassies, Beijing, 12 March 2022
+ Dao de jing JBfE4L inspiration

s Yijing Z#Book of Changes
Huang Rui #5: ‘Absence of Black Moon’

Huang Rui &5#ji: ‘Absence of Black Moon’

« Paused his other projects to dedicate himself to a anti-war work about Ukraine after hearing the
news of its invasion on February 24.

«'Absence of Black Moon’

* Finished 3 days later

* Presented at Ukrainian and Polish embassies in Beijing

« Ukrainian flag sliced into quarters by lines of red and white = Russia.
Huang Rui Ei: ‘Absence of Black Moon’

« *1952, Beijing

+ 1978 co-published Jintian X Today literary magazine

+ 1980s Co-founder & member of Stars Group E£E%

« Exhibitions in China, Europe, USA
7.2

Liao Weitang E{HE

‘Winter on Fire’, Liao Weitang E{F3E

Winter on Fire

——)\EREIY
FALTERRE
FFHECRA

Winter on Fire:
Ukraine's Fight for Freedom
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Winter on Fire

——)\EREIY
BALERE
FFHELCIRA

Winter on Fire:
Ukraine's Fight for Freedom

99  ‘Winter on Fire’, Liao Weitang EE{FiE

100 ‘Winter on Fire’
HEEERIEMXENNRRRE
BRETRFRE
EREm—REERFT:

101 ‘Winter on Fire’

[FRAYARA AR
FRtREERTERYE ]

ERKEEERRIA
IEAEMEINEH S|

[ E—RiELiEmmE
BIE12405F5508EA
NEEEHZ ]
KA FIRERBEN RS

102 ‘Winter on Fire’

MEAEEEE. FRAAR
ERRE, ERS
HAPINCRRIRR

TRz E
FHAL—ARIRERIRE
FUEBAEEIRE. B5. KIEL
BREREE__)\F1Y
HIBAR—#%

103 Liao Weitang {5

* b. 1975 Xinxing county F3%¥&, Guangdong



‘Left behind child” in rural area

+ Moves to Hong Kong (Cantonese name: Liu Waitong, pun on liuwang aitong iiRT_Z2J, 'Grief in
Exile)

« Poet, photographer, writer, magazine editor, bookshop manager

« Literary prizes in HK, Taiwan, abroad

+ Assoc. Prof. National Taipei University of the Arts B3/ =1t E#7 K22 (Literature Dept.)

104 73

Cao Fei H3E

105 Cao Fei on Instagram

106 Cao Fei

1 « February/March 2022
 "Found daily colours to support Ukraine”
* Echoes of Ukraine found in China...

107 Cao Fei

Master of the Art of Indirect Critique
Cao Fei: '‘Comments on China’s society, not criticism’ (NYT, 2015)

108 Cao Fei
« Conform to the System
« Avoid direct confrontation with authorities
» Mix art, political & commercial culture
« Design alternative worlds without CCP, new utopias
¢ In her video artwork "Whose Utopia?’

« 'My future is not a dream’ FHIFKKAEL

109 Cao Fei
* Photographer
* Film maker
* Video artist
* Script writer
» Composer
* Sculptor

110 Multi-media artist CAO Fei Z3E (b. 1978)

111 Vil

Concluding Remarks

112 Concluding Remarks
* In sum: Three Grand Geopoliltical Dreams & Multiple Nightmares
« Multi-ethnic, across Taiwan Strait, Transcultural



« Experimenting in mediashere with different strategies of direct & indirect styles of critique &
comments on war

+ Anti-/Utopian visions deconstruct China Dream into a series of dreams & nightmares
« Shed light on perceptions of the Russo-Ukrainian war from unofficial perspectives

« Provide insights into vernacular culture & new mediasphere

« = Contesting voices in a network of social and cultural negotiations and exchanges.

113 Thank you!



